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Posthumous Premiere of a One-Act Opera 


By BERNARD HOLLAND 


“Mother and Mr. McClure’s music is, for better 


Ron Whyte, who died last Septem- In 


ber, wrote the libretto for “Mother 
and Child,"' a new one-act opera that 
had its first showing at the Cathedral 
of St. John the Divine on Wednesday 
night. 


Child,’ a woman confronts the birth 
of a child without legs, with all the 
subsequent stages of fear, anger, 
guilt, reconciliation and affirmation. 


and worse, eclectic. It veers from 
Broadway to sentimental pop ballad 
to angry instrumental harmonies to a 
recitative style that at times implies 
total dissonance. 


Writings about Lee McClure’s music 


by 
JoAnn Falletta 


Symphony No.1 
“| listened and found it to be a really beautiful work! 
Thank you for sending the score of Symphony #1. | am happy to 


have it and look forward to studying it.” 
2015 


Film Noir Memotr for horn and piano 


“What a stunning work! And you had two great players to bring 
it to life. Amazing horn! Congratulations on a beautiful piece.” 


2022 
Bro | Buffalo Philharmonic Orchestra 


Music Director 


JoAnn Falletta 


Quotes used with permission. 
Photo: Jim Bush 
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Music: Eclectix! Group 


‘By TIM PAGE 


HE chamber orchestra 
Eclectix! (the exclamation 


point is part of the ensem- 
ble’s name) presented a pro- 
gram entitled ‘‘Daring_to be Tonal!’’ 


(the exclamation point is part of the. 


name of the program) at CAMI Hall 
Monday night. 

Tonal, yes; daring, no, and not 
really even very eclectic — hold the 
exclamation points. The whole issue 
‘of tonality seems to me a red herring: 
today there are as many successful 
composers working with tonal cen- 


ters as without. If, say, an Elliott Car- - 


ter, who has made a reputation for 


knotty, angular, atonal music, were to. 


suddenly “rediscover” tonality, that 
would take a certain courage; it 
would, at the least, signify an esthetic 
reversal. But when young, untested, 
composers produce innocuous, pretti- 
fied, commercialized fluff and then 
prociaim their “daring,” it veers un- 
comfortably close to newspeak. 
Still, if this was fluff, it was, on oc- 
casion, agreeable fluff. Mario An- 
dreoia’s “Rebellious Dance” could 
have been subtitled ‘‘On the Trail Re- 


visited’ — it. was fuli of catchy tunes, 
‘crabbed syncopation and unusual 
percussion effects. Rob Tomaro’s 
“Tribe” seemed a pastiche made up 
of fifths and. watery jazz. Although 
Regan Ryzuk’s ‘Veil of Dawn” was 
averly sweet, the composer displayed 
a gift for orchestral evocation and 
simple, affecting melody. 


e 

Kenneth Laufer’s ‘Three Light 
Movements’? for flute and piano 
proved airy salon music, 1980's style, 
imbued with a certain energy and 
wit: Cécile Chaminade would have 
been proud. Thomas Wagner’s ‘‘Sea 
Story”’ can be described as a piano 
concertino: it is pictorial, vaguely 
heroic in its. utterance and migh 
Make an Cilecti sound a e 
McClure’s “Hiatus” was probably 
the most distinguished piece on the 
program: the harmonies had bite and 
the musical ideas seemed both or- 
and Mr. M 


ganic 

made the best of a bad job, as did the 
pianist Peter Stern, the flutist Susan. 
Eberenz and the Masterwork Youth 
Choir. The orchestra played dutifully, 
their sound marred by the desiccated 
CAMI Hall acoustics. 


cClure’s own. 
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Eclectix Performs 


New Works 


By BERNARD HOLLAND 


With two brief exceptions, Friday’s 
program by Eclectix at the Madison 
Avenue Presbyterian Church offered 
music about other music. In keeping 
with its title, this new-composers 
group takes its styles where it finds 
them, but it tied seem to be 


this repertory grew out of a tonal, 
melody-accompaniment __ tradition, 
and .a lot of it by way of American 
popular culture. 


example iS was 
Kenneth Laufer’s ‘Old Mac” Varia- 
tions for flute and piano — settings of 
the familiar barnyard tune full of un- 
pretentious yet subtle humor. Mr. 
Laufer seemed to be acknowledging 
the French influence on postwar jazz 
with his extended chords, parallel- 
isms and bitonality. Six piano pieces 
by Mark Finkelman made many of 
the same connections (with particu- 
larly deep bows to Poulenc). Mr. Fin- 
kelman played with a heavy, some- 
times unsteady, hand, but his senti- 
ments shone through. 

The two exceptions noted above . 
were more self-contained — Law- 
rence Widdoes’s “ ... And a Fime of 
Rain” and Joelle Wallach’s ‘““Organal 
Voices.” The latter builds on a single 
four-note theme, and its instruments 
— vibraphone and bassoon — created 
a workable sweet-and-sour timbral 
connection. The Widdoes was a deli- 
cate single movement for flute and 
guitar. Its taste, inventiveness and 
richly varied movement set it apart 
from most of the evening’s. other 
music. Lee McClure’s “Heat Theme 
II,”’ also a piano piece, alluded to the | 
bells, horns, drums and sirens cele- 
brated elsewhere in music. 


The two dramatized pieces were, 
I’m afraid, pretty thin stuff. Excerpts 
from Kathleen St. John’s “Don’t Cry 
for Me, Desdemona” made a nice lit- 
tle joke of bringing two opera hero- 
ines to ee (the other being Violet- 
ta). Added to the quotations from 
Verdi, however, the present compos- 


- er’s music was little more than 


empty fragments and flurries. The 
settings of George Edge’s English 
texts, moreover, often sat awkwardly 
against. the musical line. Another 
opera scene was “‘Let’s Go Enforce 
the Law” by Michael Dutka. 

The many players and singers in- 
cluded Susan Eberenz, William 
Trigg, Gines-Didier Cano, Regan 
Ryzuk, Mr. Laufer, Janis-Rozena 
Peri, Mary Kay Little, Amy K. Por- 
ter, Thomas G. Garcia, Eric Kinsley, 
Jay Barksdale, Steven Morgenstern, 
Jay Campbell and Mr. Dutka. 
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Eclectix, a group dedicated to presenting me- 
lodic music in the tradition of Debussy, Gersh- 


win and Ellington, performs in New York. 


Review/Concert 


The Eclectix Impetus: 
New Music in Old Mode 


By ALLAN KOZINN 


Eclectix, a group that presents new 
music by composers of a decidedly 
conservative stripe, opened its fifth 
season with a program of songs, flute 
works and light jazz on Friday 
evening at CAMI Hall. 

Given the intimacy of the hall and 
the consistent gentleness of the musi- 
cal language, the performance had 
the feeling of a 19th-century salon 
concert. And generally, the playing 
and singing tended towned the home- 
spun rather than the polishea. 

The most inventive of the vocal 
works were David Irving’s pieces, 
which benefited fram the smoothest 
and most attractive performances of 
the evening. Sally Munro, a soprano, 
and Graham Fitch, a pianist, gave vi- 
brant readings of Mr. Irving’s evoca- 
tively dramatized Emily Dickinson 
Settings — ‘‘Morning,” “A Little 
Madness in the Spring” and “I Dwell 
in Possibility.” 


° 
Miss Munro also sang Mr. Irving’s 
ornate ‘Ave Maria” with fluidity and 
subtle coloration, and the light touch 
she applied to ‘‘The Ostrich Is a Silly 
Bird”’ worked perfectly. 
Two other groups of songs were 
sung py Susan May, a soprano, She 


was heard at her. best in ‘“‘Ophelia’s 
Mad Songs,” a group of Shakespeare 
Settings by Lou Rodgers, although in 
these the contrapuntal! piano parts, 
played by Jerome Shannon, were in- 
variably more interesting than the 
vocal lines. 

Miss May also sang “Shelter This 
Candie From the Wind,” Ivana 
Themmen’s three-song cycle based 
on Edna St. Vincent Millay texts. 
Miss Themmen’s settings could 
easily be mistaken for late-19th-cen- 
tury works; at times, their piano 
parts (which Miss Themmen played) 
had the rumbling, textured quality 
one hears in Edward MacDowell’s 
sonatas. 

Intimations of antiquity aside, the 
settings were sensitive and appeal- 
ing, but demanded high notes — long 
stretches of them — that Miss May 
could not produce without strain. 


e 

The program also included three 
flute works. Marlo, a composer and 
pianist who uses only the single 
name, supplied ‘‘Meditation No. 3,” a 
sweetly melodic, pastoral piece with 
a French accent. Kenneth Laufer, in 
his ‘Sonata Allegro Rag,” found an 
interesting middie ground between 
ragtime and a contemporary frag- 
mentation and reorganization of that 
style’s traditional rhythms. And Lee 


ork Eimes 
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Susan May 


McClure’s ‘‘As One’ was an easygo- 
ing piece, full of the open, parallel 
harmonies that Ciaude Bolling used 
in his early jazz-classical crossover 
works. 

The flutist Susan Eberenz played 
with a warm, rounded tone, but she 
seemed to be sight-reading, and her 
lack of engagement had a dulling ef- 
fect. 

The concert ended with three 
pieces for jazz trio by Tom Pierson, a 
pianist whose collaborators were 
Jairo Moreno, an expressive bassist, 
and Ray Marchica, a drummer. 
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Posthumous Premiere of a One-Act Opera 


By BERNARD HOLLAND 


Ron Whyte, who died last Septem- 
ber, wrote the libretto for ‘‘Mother 
and Child,’’ a new one-act opera that 
had its first showing at the Cathedral 
of St. John the Divine on Wednesday 
night. Rarely is the author the first 
matter of consideration in an opera 
review, but Mr. Whyte’s life and this 
stage piece are inseparable. 


Born with physical disabilities that 
led finally to the amputation of both 
legs, he was an active and successful 
playwright whose subject matter 
often centered on his own particular 
set of problems. In ‘‘Mother and 
Child,” a woman confronts the birth 
of a child without legs, with all the 
subsequent stages of fear, anger, 
guilt, reconciliation and affirmation. 

Although the piece is essentially a 
monologue, it is sung and acted out by 


four women. In this version of Lee 
McClure’s music, two cellos and one 


piano-four hands, conducted by Bill 


Grossman, form the instrumental 
component. The singers operate from 
a square, unraised stage space sur- 
rounded by bleachers. Props are 
minimal — a few chairs, tables, a 
baby carriage and the like. 

e 

Mr. McClure’s music is, for better 
and worse, eclectic. It veers from 
Broadway to sentimental pop ballad 
to angry instrumental harmonies to a 
recitative style that at times implies 
total dissonance. The high range of 
the singing parts often provided un- 
comfortable tests for these singers, 
but the impression of rough, unfin- 
ished vocal style is probably intend- 
ed. The diversity of musical influ- 
ences comes dangerously close to 
stylistic incoherence here. Could it be 
that the power of the subject simply 
overwhelms the music? 

The nature of Wednesday’s per- 
formance spoke to the opera’s title in 
an unfortunate way, for this is truly 
an embryo of a production waiting to 
be born. Singers lugged their scores 
around the stage and periodically 
dropped all pretense of dramatic in- 
volvement to receive cues from Mr. 
Grossman. Diction, despite the most 
earnest efforts, left words to disap- 
pear into this huge space. Judi Silver- 
man, Linda LoPresti, Holly Durniak 
and Cynthia Izzo took the vocal parts. 
Stephen McCabe was the stage direc- 
tor. 
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Toni Parks, a chip off the old block 


By HERB BOYD 
Special to the AmNews 
& heold adage about 
the fruit not fall- 
. ing too far from the 
tree is more than 
apt when consid- 
ering the artistic 
talents of Toni Parks. Like her 
father, Gordon, whose stellar 
versatility has been widely ac- 
claimed, Toni is an adept pho- 
tographer, a former dancer and 
a fine pianist and composer. 
It was her musical gifts that 
‘were prominently. showcased 
slast Wednesday evening at Cami 
Hall. Excerpts from her song 


cycle “In Love,” with lyrics by ‘ f 


her father, were premiered and 
performed by vocalist Lisa 
Kirchner and pianist Antar 
-Jones as part of the 11th annual 
Eclectix concert series. 


Also on the program was pia- 

nist Roland Vazquez, vocalist 

- Theo Bleckmann and bass clari- 
netist Gene Coleman. 


TON! PARKS 


A rather adventurous foray 
into the realm of improvisation 
by cellist Paul de Jong and flut- 
ists Lee McClure, the series’ ar- 
tistic director, opened the 
evening. Both musicians played 
electrified instruments, and’ 
their best moments occurred 
when de Jong settled snugly be- |. 
-hind McClure’s flute, which 
sounded like a bowed bass fiddle. | 

The duo’s often lively perfor- 
mance stood in sharp contrast to 
the dark, brooding music of 
everal instances, par- 
ticularly the spoken parts, 
seemed like Gordon’s autumnal 


* tone that suffuses his recent col- 


lection of paintings and poems, 
“Arias in Silence,” providing yet 
another dimension in his 
daughter’s music. 


“If You Would Have a Star 
(Continued on Page 39) 


(Continued from Page 23) 
for Noon” was representative 
of this melancholic, forlorn 
mood that evoked a distant 
loneliness, a modern 
urbanscape almost devoid of 
hope. Kirchner’s voice is nota 
big one, but her interpreta- 
tive skills are formidable. 
Though there were times 
when her vocal range was 
challenged, the music for the 
most part stayed comfortably 
at mid-range and mid-tempo, 
not willing or caring to leap 
daringly over the experimen- 
tal edge. 

Given these excerpts, Parks’ 
compositional style is modern 


with a preference for harmonic 
subtleties instead of rhythmic or 
melodicinvention. And these har- 
monic turns would be an opaque 
gray if they were given a color, 
which practically eliminated any 
opportunity to hear Jones’ speed 
or virtuosity. 

This segment of the program 
should have been called “Gen- 
erations,” since Kirchner’s fa- 


ther is the noted composer, Leon, ' 


and Jones’ father is the superb 


were the relatives in the spot- 
light, and as always they brought 


a special intelligence and per- 
spective in keeping with the 
Eclectix spirit. 
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Ex-Valley musician wins 
composition competition 


By TIM BLANGGER 
Of The Morning Call 


Lehigh Valley native and mu- 
sician who performed in sever- 
al music ensembles at 
Emmaus High School in the 
‘60s recently won an interna- 
tional composition contest sponsored by 
a New York City-based chamber music 
ensemble. 

Dr. Howard J. Buss, a musician and 
teacher now living in Lakeland. Fla.. 
was the winner of the fourth annual Er- 
ik Satie Mostlv Tonal Award sponsored 
by Eclectix! Chamber Orchestra. 

Eclectix! presents melodic music in 
the tradition of Claude Debussy. George 
Gershwin and Edward Kennedy “Duke" 
Ellington. according to Lee McClure, 
the orchestra's artistic director. 


Past winners have included Allan 
Blank, a composer from Richmond. Va.. 
and the late Earl Robinson, a Seattle- 


based composer and political activist 
who championed the American labor 
movement in songs like “Joe Hill.” Rob- 
inson died July 20. 


Buss’s winning composition, ‘“‘Con- 
cord,” was first performed in 1990 by 
the Mid-Florida Brass Quintet. By win- 
ning the Satie award, Buss's “Concord” 
will also be performed March 21 by The 
Saturday Quintet at CAMI Hall, 165 W. 
57th St.. New York City, which is oppo- 
site Carnegie Hall. The concert. spon- 
sored by Eclectix!, includes Jane Ira 
Bioom., the jazz soprano saxophonist, 
and her ensemble. 


“I had heard [the chamber orchestra] 
was looking for brass music specifical- 
ly,” Buss said in a recent telephone in- 
terview from his Lakeland home. “I just 
happened to have this piece. It had been 
published and it was doing very well. so 


I just mailed it off to them.” 

Buss says the music he writes is most- 
ly tonal. meaning it is usually based on 
the idea of a central key or tonal center. 

Certain modern classical composers, 
most notably Arnold Schoenberg, Alban 
Berg and Anton von Weber, challenged 
the ideas of tonality by writing essential- 
ly atonal music, or music that disregard. 
ed musical keys or tonal centers. 

“My music uses melodies.” Buss said 
of his work. “They are lyrical. And they 
are rather technical, but they are memo- 
rable. My music also places a great em- 
phasis on a wide rhythmic vocabulary.” 

“Concord,” for example, contains fan- 
fare-like sections as well as dance-like 
sections, Buss said. The Buss piece 
shouldn’t be confused with the work of 
another U.S. composer, Charles Ives, who 
subtitled his Piano Sonata No. 2 ‘‘Con- 
cord, Mass. 1840-1860." The Ives piece and 
the Buss piece are not related, Buss said. 

To Buss, the fact that the award was 
named after the late French composer, 
Satie, has special relevance. 


Buss says his music is inspired, in 
part, by the music of Satie. “Erik Satie’s 
music was considered serious, but it had 
a popular nature, a lot of humor, some- 
thing audiences could relate to. He was- 
n't caught up in the complex harmonies 
of many of the 20th-century musics,” 
Buss said. 

And even though “Concord” contains 
fairly complex musical elements, Buss 
said he writes music for audiences, not 
music theorists. 

Buss graduated from Emmaus High 
School in 1968. During his high-school 
years, he played trombone and trumpet, 
and also played cello in the orchestra. 


| 


Dr. Howard J. Buss 


Since 1978, he and his wife, Judy, have 
been teaching and writing music. She is a 
woodwind specialist. The couple often 
performs together at musical conventions 
and seminars around the nation. 

Howard Buss is also president of Brix- 
ton Publications, a music-publishing com- 
pany that specializes in contemporary 
classical music. Some of the published 
composers include Haskal) Small, a 
Washington, D.C-based pianist, and Vir- 
ginia Nanzetta, a flutist. 

For information on the March 21 con- 
cert by The Saturday Quintet at CAMI 
Hall, 165 W. 57th St., New York City, call 
Eclectix! at 718-729-7785. 


Review of Eclectix Dance Company 
by Noah Creshevsky 


June 14, 2008 


At the debut of McClure's dance company in May '07, I was 
impressed with the professional production from content and 
concept to lighting and costumes. It varied in mood from 
sensuous and lively entertainment to introspection and 
social comment. 


Like his electric flute music, McClure’s classical output of 
opera, orchestral, choral and chamber works combine strong 
melodic writing with a fresh use of traditional harmony. 


Noah Creshevsky 

Professor Emeritus 

Director Emeritus, Center for Computer Music 
Conservatory of Music, Brooklyn College 

City University of New York 


Above is review of: 


Eclectix Dance Company 
Premiere Performance —- May 18 & 19, 2007 
New Dance Group Theater 
305 West 38* St, Manhattan 


Lee McClure Artistic Director: 
Electric Flutist 
Scenarios, choreographic concepts 
Lighting, set & costume design 


Choreographer/Dancers: 
Ruby Marez, founding member 
Alexandra Bayeva 
Renee Ortega 
Michelina Piazza 
Emily Vetch 
Jerami Kepp, guest soloist 


Video of performance: https://www.eclectixnyc.org/EclectixDance-Video.html 


O's Place Jazz Magazine 
Review 


Date: Dec. 7, 2009 


Lee McClure Ensemble 
CD: A Jazz Christmas Like You’ve Never Heard 


This Holiday album lives up to it's billing. Traditional? NOT! It is truly 
a unique approach with the band exploding through classic spirited bebop 
arrangements with vocalist Margaret Dorn soaring on improvised vocals on 
top. McClure conducts the assemblage of Chris Hunter (sax, fl), Ratzo Harris (b), 
Tony Moreno (d) and Bob Albanese (p, organ). 

The music is great and the lyrics are familiar but the combination takes 
some getting use to! By the third track you are either hooked or possibly 
offended. For sure Lee has managed to transform, twist and provoke our 
imaginations with this work. They open with perhaps the jazziest "Silent Night" 
we've heard and wrap with a more peaceful version of "O Holy Night". In 
between there are eight mostly upbeat selections highlighted by "Samba Gospel" 


and "God Rest Ye Merry Gentlemen." This is a not your traditional Holiday album. 
D. Oscar Groomes 


O's Place Jazz Magazine 
P.O. Box 38430 
Charlotte, NC 28278 


http://www.OsPlaceJazz.com 


The album reviewed above came be heard at: 


https://leemcclure.bandcamp.com/album/a-jazz-christmas-like-youve-never-heard 
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Champion of new melodic music reflects on career 


BY COLLEEN BIDWILL 


When Lee McClure heard a jazz flutist playing aboard an ocean liner to Europe, it 
was love at first sight. Not long after the then 11-year-old and his family landed in 
Basel, Switzerland, during his late father and former San Francisco Theological 

Seminary president, the Rev. Arnold B. Come’s sabbatical, he started taking flute 


lessons. 

It was the beginning of the composer and musician's adoration for music, which 
flourished growing up in Marin, frequenting jazz shows at Sausalito’s the Trident 
and North Beach, and rock shows at the storied Fillmore Auditorium. 


SU) lad 


“3 Lee McClure - Symphony No.1 Montage 
: Watch later Share 


a 


Link to Symphony No.1 Montage 


Throughout the years, the Drake High School graduate has been a champion for 
new melodic music, both in his own work and through the Eclectix Chamber 
Orchestra, which he founded in 1985 and has presented classical and jazz music 
of more than 130 living composers, noted as “eclectic” and having “bite” by the 


New York Times. 
Pg. 


He created the Eclectix Dance Company in 2007, and produced all its music on 
electric flute as well as led the group’s artistic direction. 


The San Anselmo native moved to New York City in 1971 but still spends most 
summers in Marin. 


When he wasn't writing, performing or releasing albums, the 73-year-old drove a 
New York City taxicab for 45 years. 


=> 
“4 Hiatus for Orchestra by Lee McClure © “ad 
WatchJater Share 


Link to Hiatus for Orchestra 


Q Did you always dream of being a composer? 


A | had always dabbled in it from the beginning but very amateurly. When | moved 
to New York, | got a scholarship to a small music school for private lessons and | 
was taught about (influential composer) Arnold Schoenberg. For three years, | 
was studying harmony and | just grew fascinated with it. Finally, | decided to go for 
a degree in music composition at Brooklyn College. 


Q Last year, you put out your major works online for free. What was that like? 


A It was neat to see it all in one place. | have done a lot more than | remembered. 
| ran a concert series for 15 to 20 years, for new music. | always had six 
composers on each concert, me being one of them, and that was pretty 
impressive. | got four New York Times reviews over the years for the music. 


Q You've performed with a self-designed 
electric flute. How did that come to be? 


A It was 1990. There used to be clubs on 
Bleecker Street, and there was a Latin jazz 
group playing and the flutist was the leader. He 
played some famous tune and all | hear are 
bass notes coming out of the flute. | think, how 


4 . 22 McClure ide > Eclec' hambe 
does it do that, and during the break, he told See ene ee are ae Peon Sr enn 
Orchestra in 1985 


me, “I use guitar pedals, go up on stage and 
write down their names, go to music store and 
buy them.” | went out and bought six, and over the years, it turned into seven, 


eight and got up to 12 pedals. If you go to BandCamp, there’re two albums of 
electirc flute music. 


Pg.2 


Q What have been some memorable shows featuring your compositions? 


A One was the Gregg Smith Singers, a 16-member chorus. They just did the best 
performance. | walked into the rehearsal and | started crying — it was already 
perfect. The other group was the Accidentals, an eight-member a cappella group 
— they were more jazz-pop singers — and they definitely did one of my best 
performances. 


Q What about shows you've played? 


A At my mother’s funeral, | played a solo flute piece and it was the best I’ve ever 
done. 


Q Where do you find inspiration? 


A | have been inspired by Ravel, Gershwin and others. I'll have this melody, | 
would say, it’s kind of like one of their melodies and | would imitate the gesture. 
It's my melody, but | would try to do the same gesture in descending scales. But, 
the melodies just come to me. My teacher at Brooklyn College, who was a fairly 
well-established composer, said, “Oh, you're one of those.” And | asked, “What do 
you mean?” He said, “Oh, you can come up with a melody anytime you want.” | 
asked, “Some people can't?” | didn’t know that. 


Above is an accurate copy made from the Marin Independent Journal website 
Dec. 5, 2020 
Link to original article may have a pay-wall: 


https://www.marinij.com/2020/12/05/champion-of-new-melodic-music-reflects-on-career/ 
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Erik Satie Mostly Tonal 
Competition, a national search 
for emerging composers, is now 
underway; applicants should 
submit one to five scores of 12 
minutes or less per piece, in any 
style so long as the composition 
is all or mostly tonal (for more 
details contact Lee McClure, 
Eclectix! Chamber Orchestra, 311 
W. 100th St., Suite 7, New York, 
NY 10025, 212/662-7685) 


= sections € Home Q SEARCH Che New York Cimes 
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Dance Listings 


ECLECTIX DANCE COMPANY (Tonight and tomorrow night) This new troupe's debut program 
emphasizes improvisation. Music for electric flute is composed and performed by Lee McClure. At 8, New 
Dance Group Theater, 305 West 38th Street, Manhattan, (212) 566-2217; $10; $9 for students and 65+. 
(Anderson) 


Links to reviews of Eclectix & Lee McClure 


(Links are active in Chrome browser) 


New York Times - Tim Page - Oct. 20 1986 
Music: Eclectix! Group 
http://www. nytimes.com/1986/10/29/arts/music-eclectix-group.html 


New York Times - Bernard Holland - Sept. 11, 1988 
HeteGhe Performs New Works 


New York Times — headline, section 1, part 2, pg.49 — Sept. 10 1989 


Devoted to Melody - (Timesmachine by subscription only) 
https://timesmachine.nytimes.com/timesmachine/1 10/i .htm! 


New York Times - Allan Kozinn — Sept. 10 1989 
The BELGCUE Impetus: New EaIG in Old Mode 


New York Times - Bernard Holland - May 29, 1990 
Posthumous Premiere of a One-Act CPEs 


New York Amsterdam News - Herb Boyd - June 3, 1995 (link to main site only) 
Toni Parks, a Chip Off the Old Block 
http://amsterdamnews.com/news/arts-entertainment/ 


O’s Place Jazz Magazine - Oscar Groomes - Dec. 7, 2009 (link to main site only) 
The Lee McClure Ensemble 


https: lacejazz.com 


JoAnn Falletta - writings — Jan. 16, 2015 (link to main site only) 
about Lee McClure’s music 
https://bpo.org/mission-and-history/artistic-leadership-and-orchestra/ 


Marin Independent Journal — Colleen Bidwill — Dec. 5, 2020 
Champion of New Melodic Music Reflects on Career 
https://www.marinij.com/2020/12/05/champion-of-new-melodic-music-reflects-on-career/ 
Reprint: 
https://www.eclectixnyc.org/__ sharedLMc/Profile_of_Lee_ McClire--Marin_Independent_Journal--Dec_5, 2020.pdf 


Press Listings: 


Downbeat Magazine - June 1987 (link to main site only) 
announcement, Eric Satie Award 
https://www.down t.com 


New York Times - May 18, 2007 
dance listings, Eclectix Dance Company 
https://www.nytimes.com/2007/05/18/arts/dance/18dance.htm| 


